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KOHTEKCTHASA PEAJIM3ALIUA CEMAHTUKHA
NN POKO3HAYHOI'O CJIOBA
(HA MATEPHAJIE CYILHECTBUTEJIBHOI'O IDEA)

Nmenno 6maromaps KOHTEKCTY Cy)KaeTcs 3HAa4UCHHE CJIOBA IIMPOKON CEMaHTHKH, YTO HPUBOIUT K OIHO-
3HAYHOCTH PEYCBOr0 akTa. JIFOOOMBITHO, YTO HA YPOBHE CO3HAHUS a0CTPAKTHBIC KaTCrOPHH (KICH, HAIIPUMED)
KOHLIENTYaJIM3UPYIOTCS Yallle BCErO MOCPEACTBOM 0oJiee ONpeNesieHHbIX 00JacTel: udes npuuiia 6 20108y,
Mensi ocenuna udest M T. 1. Metadopuzanus abCTpaKTHBIX CYIIHOCTEH NMpH MOMOIIM KOHKPETHBIX o0yacTei
MPUBOJUT K YTOYHEHHIO CMbICa BBICKa3bIBaHMS C IIMPOKO3HAYHOU JiekceMoil. B ctaTtbe mpeanpuHumaercs
TIOTBITKA BEISIBUTH POJIb METa(OPBI B PEATH3AIUN CEMAHTHKH MIMPOKO3HAYHOTO CYIICCTBUTEIHHOTO.

It is the context which makes the general meaning of abstract nouns quite definite, and which results in re-
alization of the speech act. It is curious that on the cognitive level in most cases we rely on models of the con-
crete world to conceptualize abstract notions (ideas, for example): get that idea out of your head, a bright idea
came into my mind, etc. Metaphorization of abstract entities through the models of the concrete world makes
the meaning of the utterance with abstract lexeme more precise. In the article there is an attempt to identify
which role metaphor plays in the realization of the semantics of an abstract noun with the general meaning.

C pa3BuUTHEM KOTHHUTHBHOM HayKH CTaHO-
BUTCS Bce 0oJiee OUEBHIHBIM, YTO HE BCE KOH-
LENTbl, C IOMOIIBIO KOTOPBIX TPOUCXOIUT
MIPOLIECC YETOBEYECKOTO MBIIIIEHMYS, SIBISIOTCS
MEHTAIbHBIM OTOOpPa)XKEHHEM KOHKPETHBIX Ma-
TEpUAIBHBIX CyIIHOCTeH. MHorHe U3 HHX a0-
CTPaKkTHBI, TaK XK€ Kak M a0CTpPaKTHO camo
MblnUieHHe. «JIt0boe anexkBaTHOe omnMcaHHe
Pa3yMHOTO MBIIIJIEHUS JOKHO OOBSACHITH Me-
XaHU3MBI BOOOpaKEHUsI, a BOOOpakeHUE B 3Ha-
YUTEJIILHONW Mepe 3aKiodaeTcs B MeTadopuye-
CKOM MbITIUIeHuH. ..» [Jlakodd, 2004. C. 393].
B pamMkax KOrHUTMBHOM MapaJUrMbl YYEHBIM
TaKXKE YyNalOCh BBIABUTb, YTO HCTOYHHKOM
crocoOHOCTH JTFO/IeH aOCTPaKTHO MBICIHTH SB-
JSieTCsi  CHOCOOHOCTh K KOHIENTYalH3alluHy,
OIHOM M3 COCTaBISAIOLIEH KOTOPOW SIBIISETCS
MeTaopuueckasi HPOEKUUs CTPYKTYp MeEH-
TaJIbHOH O0JIaCTH Ha CTPYKTYpPbI aOCTpaKTHBIX
obnactel, OOyCIOBJIIEHHAas  CTPYKTYPHBIMU
KOppeIsiIuaAMU MeXay (uzndeckumu u abct-
paktabIMU oOnacTsmu [Tam xke. C. 365].

Takue  CyLIECTBUTENBHBIE  AHIVIMICKOTO
sI3bIKA, KakK idea, fact, matter HOMUHUPYIOT a0-
CTPaKTHBIE CYIIHOCTH M IOJIY4alOT CBOIO KOH-
KpEeTH3alfio TOJIBKO B KOHTeKkcTe. OHaKo Ta-
Koe OOCTOSITeNbCTBO HE MEIIAeT HaM, Kak
MBICIIALIUM CyObeKTaM, BEIpakaTh CBOM MBICIIN

U JIOHOCHUTh CMBICT CKAa3aHHOro JI0 aapecara.
[TocMoTpHM, KaK 3TO MPOUCXOJIUT HA MPUMEpPE
CHENYIOIUX MPEIIOKECHUM.

1. The idea of a stable homelife and chil-
dren was suddenly immensely appealing.
(S. Sheldon)

2. You wake up and grasp the idea that
something terrible really has happened.
(J. K. Jerome)

3. But the fact is, that being, as I am, to in-
herit this estate after the death of your hon-
oured father... (J. Austen)

4. But Ashley did not seem to notice her at
all. He only looked up at Melanie and talked
on, and Melanie looked down at him with an
expression that radiated the fact that she be-
longed to him. (M. Mitchell)

5. My dear fellow, what on earth is there in
that? Some aunts are tall, some aunts are not
tall. That is a matter that surely an aunt may be
allowed to decide for herself. (0. Wilde)

6. «Yes: it i1s a matter of life and death,
Alan, and to more than one person. Sit down.»
(0. Wilde)

Kak BUIHO W3 TpPHUBEJCHHBIX TPUMEPOB,
3HAYEHHE CYIECTBUTENbHBIX idea, fact, matter
ompenenseTca, Npekae BCEro, NpH MOMOIIM
JICKCHKO-CHUHTAKCUYECKOTO  OKPYXKCHUs  the
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idea / a matter of (1,6), the idea / fact that
(2, 4), the fact is to (3), that is a matter (5). Ilo
CYTH, TaKU€ JIEKCUKO-TPAMMATUYECKHE MOJIe-
MY, WIA TUIU3UPOBAHHBIE KOHTEKCTHI, IIO
I'. B. Konmmanckomy, Cy’KarOT HIMPOKOE 3Haue-
HHE pPacCMaTPUBAEMbIX HMEH CYIICCTBUTEIb-
HBIX, CO3/IaI0T OAHO3HAYHOCTH PEUYEBOTO aKTa.
«KoHTekcT HEoOXOAMMO paccMaTpHUBaTh Kak
peabHbIi S3BIKOBOM cTaryc BepOalbHOTO 00-
IICHUS JIFOJIeH, 0e3 KOTOPOro HEeMBICIUMa OJ1-
HO3HAYHAs KOMMYHHUKAIUS Kak MPearoChLIKa
parMaTu4deckoro 3ddexra cI0BECHOTO BHICKA-
3piBanus [Kommanckuii, 1980. C. 20].

B KOTHUTHBHOW IJIMHTBUCTHUKE TIOHITHE
«KOHTEKCT» OTHOCHTCS K MEHTAIbHBIM (heHO-
MEHaM U OMpEeNeisieTCs] Kak B3auMOJICHCTBHE
KOHIICTITOB WJIM KOTHUTUBHBIX KaTeropwii (Mo-
neneit). KorHutuBHas Mojenh BKIIOYAaeT Bce
XpaHAIIMECs KOTHUTUBHBIC —pPEIpEe3CHTAIIUH,
KOTOpBbIC  IPHHAJUIC!KAT OJHOW  00OjacTu
[Ungerer, Schmid, 1996. P. 46 ff].

OmnpIT HAIIETo BOCIIPUSATHS MUPA, KaK MPaBH-
JIO, HOCUT TEJIECHBIM MM YyBCTBEHHBIN Xapak-
TEp, U OTO HE MOXKET He OTpasuTCs Ha BBHIOOpE
TeX SI3BIKOBBIX CPE/ICTB, KOTOPBIE MBI HCIIOJNB3Y-
€M B Iporiecce roBopeHus. «UemoBedeckuil pa-
3yM HE SIBJISCTCS BOIUIOIIEHHBIM TPaHCICHIICH-
TaBHOTO pa3yMa; OH BBIPACTAET W3 TIPHPOJIBI
OpraHu3Ma M BCETO TOTrO, YTO BXOJHUT B €r0 WH-
JMBUYaJbHBIA M KOJUICKTUBHBIN OIIBIT: €ro Tre-
HETUYECKOTO HACIIeNUsI, IPUPOJIBI OKPYKEHHUS, K
KOTOPOM OH JKHBET, CIloco0a ero (pyHKIMOHUPO-
BaHUS B 9TOM OKPY>KEHHH, XapaKTepa ero COIH-
ATLHOTO (PYHKIIMOHUPOBAHHS U TOMY TOZO0OHOE
[JTakodd, 2004. C. 14]. B Harmem ombITe MPUCYT-
CTBYET HEMAaJl0 CTPYKTYPHBIX KOppeIAuuii u
MHOTHE U3 HUX MOTUBUPYIOT Metadopsl. «Korma
Takas MOTHBAIMs CyIIECTByeT, Meradopa mpea-
craBisieTcss ecmecmeenHoli. 1lpuunHa 3Toro 3a-
KJTFOYAETCs B TOM, YTO COOTHECEHUE UCTOYHUKA U
00JIaCTU-MHUIIIEHH MOTHBHUPOBAHO OIIBITOM, TaK
K€ KaK M OCOOCHHOCTH MeTaOpHIECKOTO OTO-
Opaxxenus» [Tam xe. C. 362].

Konnenryanusanus a0CTpakTHBIX KaTero-
puii, K KOTOPBIM OTHOCSTCS UOeu, TAaKKe OCHO-
BBIBACTCS HA HAIIEeM IIOBCEIHEBHOM OIIBITE
B3aMMOJICUCTBUSL C JIIOABMH, OKPYKAIOIIMMU
Hac OOBEKTaMH; Ha OIbITe, CBS3aHHOM C BEI-
MOJTHAEMBIMU  JISHCTBUSIMH, HAOFO1aeMBIMU
coObiTusiMU.  [IpoucxomauT  B3aUMOJCHCTBHE
KOHIIETITYJIbHBIX O0JIACTEH, pe3yIbTaTOM Yero
SBIISIETCSl MeTaOpPHUECKUH MEPEHOC CTPYKTY-
pbl WIHA €€ YacTH U3 OJHOM KOTHUTHUBHOM MO-
nend (MOJIeNb-UCTOYHHK) B APYTyHO (MOJIEIb-
mutiens) [Lakoff, Johnson, 1980]. Meradopa —

9TO KOTHUTHBHBIH ()EHOMEH, KOTOPBIi B SI3BIKE
npeCTaBlIeH METaQOPUIECKUM BBIPAKCHUEM.
Bepremcs k HammMm npumepam. B mpeno-
xxernn (1) mpoucxoaut meradopuzanus adCT-
PaKTHOM KaTeropuHu idea, KOTOpas KOHLENTYya-
Tu3upyeTcst co3HaHueM B TepmuHax HUMAN
BEINGS, CcBHUIETENBCTBOM TOMY  SBISETCS
IpujaraTenbHoe appealing, XapakTepusymoliee
YeJIOBEUeCKyIo JesiTeNbHOCTh. B mpumepe (2)
CYLIECTBUTEIbHOE idea peanuzyer Mmeradopy
OBJECT, xoTopasi MOMOTaeT YMTATEII0 BOC-
HOPUHATH CUTYaIMI0 KaK KPUTUYECKYIO, KOrza
[JIaBHBIE TEpPOM paccKaza «XBaTaloTca» 3a
udero, OCO3HaBas, YTO MPOU3OLUIO YTO-TO
cTpamHoe. B mpumepe (4) mpu moMmomty MeTa-
¢opet LIGHT Mapraper Mutuemn ynpaercs
MPEICTAaBUTh hakm KaK OCBEILAIOMINH, Moa00-
HO céemy, CHACTJIMBOE JIMLO OJHOH U3 Irepo-
uHb. UTo Kacaercs npemioxenuit (3, 5, 6), To
KOHKpETH3alMs IIHPOKOrO 3HAUEHUs CYyILECT-
BUTENBHBIX idea (3), matter (5, 6) mpoucxoaut
3eCh TOJBKO Onaromaps JEKCHKO-CHHTAKCH-
YECKOMY OKPYKEHHUIO the fact is to (3), that is a
matter (5), a matter of (6). Takum oOpa3zom,
MeTadopa — 3TO OJIMH U3 CIIOCOO0B pPeaTH3aIiH
HIMPOKOTO 3HAYECHUS a0CTPAKTHBIX KOHIICTITOB.
[anee npeanpHHIMAETCs! MOMbITKA ONPEACIUTh
poib MeTadopbl Kak Crocoda peanrsaniy 3Haue-
HMS IIMPOKO3HAYHOrO cyioBa. [l 3TOro BBISABIIA-
I0TCS THIWYHBIE MeTaopbl, KOTOpBIE MCHOJb3Y-
I0TCSL B QHIJIMHCKOM SI3bIKE ISl KOHLIENTYaIH3aliH
abcrpakTHOM Kareropuu idea. Bmecte ¢ TeM yme-
JeTcsi ~ BHUMAHWE  OCHOBHBIM  JIEKCHKO-
IpaMMaTHYecCKUM MOJETSIM, — CIIOCOOCTBYIOIIMM
peanu3anuy MIMPOKOro 3HaYeHus JiekceMbl. Mare-
PpHAJIOM TS QHANIM3a TIOCITYKIIIH TIPUMEPHBI U3 Xy-
JIO>KECTBEHHBIX [IPOU3BEICHUN aHIVIMACKUX U aMe-
pukaHckux  aBropoB  XIX-XX  crozjeruil.
Hccnenytorcss sI3bIKOBBIE  BBIPOKEHHS, KOTODBIE
BBI3BIBAIOT MeTa(OopHUIeCcKoe TOIKOBAHME.
Konnenr idea cam no ceGe akTUBHPYET MO-
Jie7b, OTHOCSIIYIOCS K a0CTPAKTHBIM MOHSTHSAM,
OJTHAKO B JIUCKYpPCE YacTO NPOHCXOIUT aKTHBA-
U KOTHUTUBHOW MOJIEJH, ACCOLMMUPYEMOH C
MHpPOM KOHKPETHBIX Belle (eda, obOwvexmul,
ceéem u T. A.). Cienyer OTMETHTh, YTO C KOTHU-
THUBHOW TOUYKH 3peHUs] MeTadopbl, KOTOpHIE Ha
NEPBbINA B3IV KAXKYTCS «KOHBEHIMOHAIBHBIMHY,
CTEPTHIMI», MPEACTABISIIOT BAXHBIA MaTepHal
Ui aHaiu3a. JTO TPEXIE BCEro IMOTOMY, YTO
YeJI0BEK MCIOJb3YeT MX aBTOMATHUYECKH, He-
OCO3HAHHO W HENPHHYXIECHHO, a 3HAYMT TaKHe
MmeTtadopbl, Ha000pOT, HanboJee KUBbIE, TIIy0o0-
KO 3aKpenuBIIMecs W 3((EKTUBHBIE CpENCTBa
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BeIpakeHnst Meiciedt [Ungerer, Schmid, 1996;
Schmid, 1997; Jlakodd, 2004].

W3 nocnenyromux npuMepoB MOXHO 3ame-
THTbh, YTO MOJIENIb-MHIIICHD idea aOCTpaKTHA, B
TO BpeMsl KaK MOJICIU-WUCTOYHHKH OoJiee KOH-
KpeTHbI (cM. Taroke Tadm. 1). Hanpumep:

IDEA IS AN OBJECT

7. It sounded an excellent plan, no doubt,
and very neatly and simply arranged; the only
difficulty was, that she had not the smallest
idea how to set about it... (L. Carroll)

8. Scarlett smiled uncertainly and pecked
obediently at the withered cheek presented to
her. It was pleasant to hear approving words
again, even if she had [ittle idea what they
meant. (M. Mitchell)

9. In a boat, I have always noticed that it is
the fixed idea of each member of the crew that he
is doing everything. Harris's notion was, that it
was he alone who had been working, and that
both George and I had been imposing upon him.
(J. K. Jerome)

Tabauya 1

O0630p Moe/Ieli-HCTOYHHKOB, KOTOPbIE HCIOIB3YIOTCS JUIA KOHIENTyaau3anun idea

Mertadoprueckre BRIPasKCHHS

MO,Z[CJ'IB-I/ICTOLIHI/IK

small, little, fixed, fancy;

flash

grasp, accustom oneself to, catch at, drop OBJECT
vague, dim, (not) clear VISIBLE OBJECT
bright, shining; LIGHT

monstrous, attractive, appealing, mad, strange, hu-
miliating, pretty, silly, lucky, weak-minded, melo-
dramatic;

recognize, mistrust, adopt, wander, settle, come,

ANIMATE BEINGS OR PERSONS

dance, fling, enter

alien;

resist, fill with panic, captivate, combat BATTLE
play with, toy with TOY
give, get, exchange, supply GOODS
sweet, distasteful FOOD

Taxkum oOpazom, MeTadopuieckuii mepeHoc
U3 KOHKPETHOW KOHIENTYaJbHOW 00JacTH
OBBEKT, mo3BojsseT HaIeIuTh udeu BIIOJIHE
MaTepUaNbHBIMU  XapaKTepUCTUKaMU: small,
little, fixed m T. . PaccMOTpHUM Traronel, KOToO-
pbIe MCHONB3YIOTCS I MeTadOopH3aLuu uoell
B paMkax mojaenu-ucrounnka OBJECT.

10. He tried to think what it was like; at
first he thought of pea soup; but, driving away
that idea angrily, he thought of the petals of a
yellow rosebud when you tore it to pieces be-
fore it had burst. He had no ill-feeling towards
her now. (W. Maugham)

11. «They were right! Everybody was
right! You aren’t a gentleman!» «My dear
girl», he said, «how inadequate.» She knew he
was laughing and the thought goaded her. «Go
on! Go on now! I want you to hurry. I don’t
want to ever see you again. I hope a cannon

ball lands right on you. I hope it blows you to a
million pieces. I —» «Never mind the rest.
1 follow your general idea. When I’'m dead on
the altar of my country, I hope your conscience
hurts you.» (M. Mitchell)

YacToynmoTpeOUMBI TaKkKe CICTYIONIHe Me-
TapOpHUYECKHE BEIPAKEHHS C TJIATOJIAMHU: grasp
the idea, catch at the idea, drop the idea, ideas
were nearly worn out.

PaccMoTpuM citydan, korna udesm TPUTIH-
CBIBAIOTCSI XapPAaKTEPUCTHKH BUIUMOTO (HEBH-
JIIMOTO0) 00BEKTA.

IDEA IS A VISIBLE OBJECT

12. ‘Oh, I BEG your pardon!’ she ex-
claimed in a tone of great dismay, and began
picking them up again as quickly as she could,
for the accident of the goldfish kept running in
her head, and she had a vague sort of idea that
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they must be collected at once and put back into
the jury-box, or they would die. (L. Carroll)

13. Now I am quite out of my depth. I usu-
ally am when Lord lllingworth says anything.
And the Humane Society is most careless. They
never rescue me. I am left to sink. I have a dim
idea, dear Lord Illingworth, that you are always
on the side of the sinners, and I know I always
try to be on the side of the saints, but that is as
far as I get. And after all, it may be merely the
fancy of a drowning person. (O. Wilde)

14. She nodded. She had no very clear idea
what he meant but she clung breathlessly on his
words, this was the first time he had ever spoken to
her of the things he was thinking when he seemed
so remote from her. It excited her as if she were on
the brink of a discovery. (M. Mitchell)

Meradopuzanmio udeii Kak IIOXO0 0003pH-
MBIX 00BEKTOB (vague, dim, not clear), mo-
BUIUMOMY, MOJKHO OOBSCHHTH HE 4eTKO chop-
MYJMPOBAHHONH MBICIBIO HJIM  COMHCHHEM.
W maobopoT, wudeu MOTYT KOHIICTITYaTHU3UPO-
BaThCS KaK SIPKUE BCIBIIKA WM KOMETHI, Ha-
npuMep:

IDEA IS A LIGHT

15. George was about to call out and wake
them up, but, at that moment, a bright idea
flashed across him, and he didn't. He got the
hitcher instead, and reached over, and drew in
the end of the tow-line; and they made a loop in
it, and put it over their mast, and then they ti-
died up the sculls, and went and sat down in the
stern, and lit their pipes. (J. K. Jerome)

16. Then, suddenly, an idea, shining and
new, flashed like a comet through her brain.
«Why, Ashley hasn’t an idea that I’'m in love
with him!» (M. Mitchell)

Takoe B3aumonelcTBHE aOCTPaKTHON Karte-
TOpUH idea ¢ KOHKPETHOW KOTHUTHBHOM MOJIe-
npi0 LIGHT crmocoOGcTByeT MOHMMAaHUIO uoeu
KaK BHE3aITHO BO3HUKINEH W OJMCTATENLHON 1O
CBOEH CyTH.

Kak yxe oTmedanoch, 4acto udesm TIPUTIH-
CBIBAIOTCSl YEPTHI JKUBOTO CYILECTBA, OCOOEHHO
yenoBeka. Tak, B mpumepax (17, 18, 19) ¢ momo-
B0 MeTahOpUIecKoro TepeHoca M3 MOJCIH-
ncrounrka ANIMATE BEINGS OR PERSONS,
udeu TMPUOOPETAIOT BIOJIHE KOHKPETHBIC Xapak-
TEePUCTHKH (attractive, silly, monstrous), 00BITHO
MPUCYIIHE KUBBIM CYILIECTBAM.

IDEAS ARE ANIMATE BEINGS OR
PERSONS

17. «He's really going for Soames!»
thought George. The idea was attractive. It

would be a sporting end to such a chase. He
had always disliked his cousin. (J. Galsworthy)

18. «Oh, don’t be so literal! In other words
if you didn’t have this silly idea that you were
damned to hell fire eternal, you’d think you
were well rid of Frank.» (M. Mitchell)

19. To give himself up and be put to death?
He laughed. He felt that the idea was mon-
strous. (O. Wilde)

B npumepe (20) udeu «y3naiot», a B (21)
uoesiM «He TOBEPAIOT, MOJT00HO JIFOJISIM.

20. The governor, who was about to an-
nounce his candidacy for a new term, recog-
nized a good idea when he heard it. «Let's play
this close to the chest for a bit.» In politics, tim-
ing was everything. (S. Sheldon)

21. It was all that house. He had mistrusted
the idea from the first. What did Soames want
to go into the country for? And, if he must go
spending a lot of money building himself a
house, why not have a first-rate man, instead of
this young Bosinney, whom nobody knew any-
thing about? (J. Galsworthy)

YacTo udeu HOCAT «BpaxIcOHBIN» Xapak-
tep. [ o6o3HaUeHNS 3TOH CTOPOHBI KOHIIETI-
Ta idea ucnone3yercs metadopa BATTLE, B
paMKax KOTOpOUW udes MPEACTAaBISIETCS TO Kak
«epaz» (22, 23), To Kak «apmus» (24).

IDEA IS A BATTLE

22. In the beginning, Al had stubbornly re-
sisted the idea. (S. Sheldon)

23. She lay down on the bed and put her head
on the pillow tiredly. Useless to fry to combat the
idea, useless to say to herself: «But I do love him.
I’'ve loved him for years. Love can’t change to apathy
in a minute». (M. Mitchell)

24, Of late Philip had been captivated by
an idea that since one had only one life it was
important to make a success of it, but he did not
count success by the acquiring of money or the
achieving of fame; he did not quite know yet
what he meant by it, perhaps variety of experi-
ence and the making the most of his abilities.
(W. Maugham)

U HanpoTuB, udesi MOKET MPECTATh KaK Wr-
pYUIKa, ¢ KOTOPO MOKHO TIOUTpaTh (cM. 25, 26).

IDEA IS A TOY

25. «Yesy, he continued, «that is one of the
great secrets of life. Nowadays most people die
of a sort of creeping common sense, and dis-
cover when it is too late that the only things
one never regrets are one's mistakes.» A laugh
ran round the table. He played with the idea
and grew wilful; tossed it into the air and trans-
formed it; let it escape and recaptured it; made




[apskosckas T. H. KoHTekcTHas peanusaums CEMOHTUKM WMPOKO3HAYHOTO CNOBA 167

it iridescent with fancy and winged it with
paradox. (0. Wilde)

26. 1 toyed with the idea of asking every-
one below to concentrate on setting Tom Rob-
inson free, but thought if they were as tired as I,
it wouldn't work. (H. Lee)

Mertagopa IDEA IS A TOY mnossonser
O. Yaitmpay (25) co3mate atMmochepy adbcypa-
HOCTH W 3JIOBEIIEl TauMHCTBEHHOCTH. ['epoi
pOMaHa «HIpaeT» ¢ udeeli, CIOBHO C IUIACTH-
JIUHOBBIM MIAPUKOM: TO TOJKUIBIBAET €ro B
BO3/yX, TO MHET €ro u T. A. UrpuBOCTh 1 mie-
KOTJIMBOCTh cUTyauuu, onucanHod X. Jlu (26)
B TPOU3BENEHUH «YOUTh IEPECMENTHUKAY,
JOCTUTAETCs] TPOCNMPOBAHWEM TOH K€ MeTa-
¢dopsl.

AHanM3upyeMblii MaTepuan ToKas3all, YTo
nekceMa idea dacto peanmsyer wmertadopy
CONTAINER, xoTopas HCIOIB3YIOTCS IS
MPOCTPAHCTBEHHOW KOHIENTyalu3auun aocT-
pakTHBIX Kateropuil. KormutuBHas ocHOBa
MBICIIUTEILHEIX 00pa3oB (B MTaHHOM cCliIydae
idea) neXWT B TaKk Ha3bIBAEMBIX CXEMaX-
oOpazax (image schemas) [Ungerer, Schmid,
1996. P.126]. Cxema-obpa3 moHsTHSI mind
(head, brains) npeacraensier coboii BME-
CTUJIMILIE, kyna nomeriatorcs udeu. I'pam-
MaTHYECKAMHU CPEACTBAMHU BBIPAKEHUS TIPO-
CTPAaHCTBEHHOTO OTHOLICHHSI OO0BEKTa WIH
MeCTa, HMMEKIIEro 00BeMHYI ¢GopMy, T. €.
JUTMHY, IMUPUHY W BBICOTY (WM TIIyOWHY) B
AHTJIMHACKOM  SI3bIKE SBJISIIOTCSI TPEIJIOTH  in
(into), out of, through [JIuu, CBaptBuk, 1983.
C. 67], 4TO MOXHO 3aMETUTh B CJEIYIOLIUX
npumepax (27, 28).

MIND IS A CONTAINER

27. To get Irene out of London, away from
opportunities of going about and seeing people,
away from her friends and those who put ideas
into her head! (J. Galsworthy)

28. Philip had learned not to express his
emotions by outward signs, and shyness still
tormented him, but he had often very high spir-
its; and then, though he limped about demurely,
silent and reserved, it seemed to be hallooing in
his heart. He seemed to himself to walk more
lightly. All sorts of ideas danced through his
head, fancies chased one another so furiously
that he could not catch them; but their coming
and their going filled him with exhilaration.
(W. Maugham)

Taxoke BCTPETHIINCH Clenyromue MeTtado-
pHUECKHE BBIpOKEHHS, pealu3yronme MeTado-
py MIND IS A CONTAINER: his mind was
busy with the ideas; an idea took form in her

mind; an idea grew in her brain; the girl turned
the idea over in her mind; an idea should enter
our brains.

Jlanee mpuBeZeH npUMep, TAe udesi «IoMe-
maetcsi» cosHanneMm B CJIOBA (29), xoTopsie
KoHIentyanusupyorcs kak BMECTUJIMIIE
uoeil.

WORDS ARE CONTAINERS FOR IDEAS

29. A startling thought this, that a woman
could handle business matters as well as or bet-
ter than a man, a revolutionary thought to Scar-
lett who had been reared in the tradition that
men were omniscient and women none too
bright. Of course, she had discovered that this
was not altogether true but the pleasant fiction
still stuck in her mind. Never before had she
put this remarkable idea into words.
(M. Mitchell)

ITpuBeeM MPUMEPHI, B KOTOPBIX IPEICTaB-
JICHBI JPYTHE TPEAJIOTH JJIS BBIPAKEHHUS MPO-
CTPAHCTBEHHBIX OTHOIICHHIA:

30. You walk down the path, and as you
pass the summer-house you glance in, and there
are those two young idiots, huddled up into one
corner of it; and they see you, and are evidently
under the idea that, for some wicked purpose
of your own, you are following them about.
(J. K. Jerome)

31. This was praise, of all others most ex-
traordinary, most opposite to her ideas.
(J. Austen)

32. She sighed again. There was nowhere
she could get any money, so the idea was out of
the question. (M. Mitchell)

33. His ideas of music-hall costumes had
never gone beyond short skirts, a swirl of lace,
and glittering sequins; but Miss Antonia had
expressed herself on that subject in no uncer-
tain terms. (W. Maugham)

Eme omua wmeragopa—IDEAS ARE
GOODS — cBs3ana co cxemoii-oopazom KA-
HAJI, xoTtopas mnepeaaeT NpPOCTPAHCTBEHHbIE
OTHOILIGHUS  from-one-point-to-another. Ha-
npuMep:

IDEAS ARE GOODS

34. At the beginning of their acquaintance
Hayward, as a member of so celebrated a uni-
versity, had adopted a patronising attitude to-
wards Weeks, who was a graduate of Harvard,
and when by chance the conversation turned
upon the Greek tragedians, a subject upon
which Hayward felt he spoke with authority, he
had assumed the air that it was his part to give
information rather than to exchange ideas.
(W. Maugham)
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35. It was a rational scheme, to be sure! but
from what the report of their engagement could
originate, Elizabeth was at a loss to imagine;
till she recollected that HIS being the intimate
friend of Bingley, and HER being the sister of
Jane, was enough, at a time when the expecta-
tion of one wedding made everybody eager for
another, to supply the idea. (J. Austen)

36. «Scarlett, you fool, tell me the truth!
You haven’t done anything?» «No, I haven’t,
but I’'m going to. Do you think I’'m going to
have my figure ruined all over again, just when
I’ve gotten my waist line down and am having
a good time.» «Where did you get this idea?
Who’s been telling you things?» (M. Mitchell)

B mpumepe (37) cymectBuTensHoe idea
peanmsyet metadopy FOOD, koropas momora-
€T YUTATENI0 BOCHPHUHSITH BCIO HECOCTOSITENb-
HOCTh U OJIEKIIOCTh uoeti, okpyxatommx Ckap-
jger B pomMane M. Murtuenn «YHeceHHbIE
BETPOMY.

IDEA IS FOOD

37. Scarlett seldom refused, no matter how
distasteful the idea might be, for she always
hoped to have an opportunity to suggest tact-
fully that they do their trading at Frank’s store.
(M. Mitchell)

Hrak, nmonsemeM wuToru. Moeu B aHINIHIi-
CKOM $I3bIKE B OCHOBHOM KOHIICTITYaJIU3UPYET-

Csl IPY TIOMOIIM NPEIMETHBIX obiacTeil Oomee
KOHKPETHOTO Xxapakrtepa (cMm. Tabm. 1), gto
CHOCOOCTBYET JydIleMy IOHHMMaHHIO aOcCT-
PAaKTHOTO MOHSTHSL.

OnHako, Kak MoKa3ajl aHaJIN3 HCCIIeTyeMOTO
MarepHana, B KOHKPETH3allUi IIHPOKOTO 3Ha-
YeHUs] aOCTPAKTHBIX CYIICCTBHTEJIBLHBIX B JIHC-
Kypce OCHOBHYIO pOJb HWIPaeT JEKCHKO-
CHHTaKCHUYECKOE OKpykeHHe. Bo MHOTHX cCiry-
yasgx Mmetadopa ynorpeOiseTcs Hapsgy ¢ JeK-
CHKO-TPaMMaTH4ECKOH MOJIEeNIbI0, YTO, HECO-
MHEHHO, YIIyOJsieT HMOHMMaHHE CO3TaHHOTO
o0paza, HO BpsA JHM MOMOTAaeT MOHATH 3HaYe-
HHE CYNIECTBUTEIBHOTO IIMPOKOH CEMaHTHKU
[0 OJTHOMY JIMIIb MeTa(opruueckoMy BBIpake-
HUIO. VIMEHHO JIeKCHKO-TpaMMaTHYECKHE MO-
JeN, WM THIW3UPOBAHHBIE KOHTEKCTHI, CY-
KAIOT [IMPOKOE 3HAa4YeHHe aOCTPaKTHBIX
JIEKCEeM, CIIOCOOCTBYIOT pealM3alidyl MPOTOTH-
NUYECKHUX MMOJI3HAYCHUH IINPOKO3HAYHBIX CIOB
(cm. Tabm. 2). He cnyuwaitno P. lBaHuk Ha3biBa-
€T TaKue JICKCEMbl «CYIIECTBUTEILHBIMH B IO-
UCKax KOHTeKcTa» (nouns in search of a con-
text): «...these nouns frequently carry a
specific meaning within their context in addi-
tion to their dictionary meaning» [Ivanic, 1991.
P. 95].

Tabauya 2

OcCHOBHBIE JIEKCHKO-ITPaMMaTHYeCKHE MO/Ie/JH, B KOTOPBIX Peain3yercsl CeMaHTHKA
HIMPOKO3HAYHOIO CYIEeCTBUTEILHOr0 idea

Jlexcuko-rpaMMarnueckas IIpoTtoTunuyeckoe
TIpumep
MOJEIb MO/I3HAYCHHUE
A) idea of'sb. / sth. 1,9,33 MENTAL IMAGE
idea of V-ing 26
B) idea that / is that + clause | 2,9, 12,13, 18, 24, 30 BELIEF
C) idea wh / how+ clause or | 8, 14 KNOWLEDGE

to Inf-ve 7

D) idea o / is to Inf-ve

«And I thought it was such a good idea
to keep the pigs under the house, so
nobody could steal them», thought
Scarlett, running into her room. (M.
Mitchell)

AIM, PURPOSE

E) good (etc.) idea

20,29

CHARACTERISTIC

F) th- idea

10, 17,19, 21, 22, 25, 29, 32, 35

(anaphoric relation)

G) th-be-idea (that is an/ the
idea) (this is an / the idea)

«What's that?» she said. «Why can't I
'ave that?» «That's just an idea we got

out for you», said Mr. Sampson casu-
ally. (W. Maugham)

(cataphoric relation)

H) have (get) an / the idea

36

INSPITATION
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Kak mnokasan aHanu3 npuMepoB, BO Bcex
Clly4yasiX  JIEKCHUKO-TPaMMAaTHUeCKhe  MOZEIN
NPUBOAAT K OJHO3HAYHOMY MOHUMAHHIO CMBIC-
Jla BBICKa3bIBaHUS C CYIIECTBUTENBHBIM LIMPO-
KOM CEeMaHTHUKH, B TO BpeMsl KaK BBISBICHHE
3HAUCHHUS] MIMPOKO3HAYHOM JIEKCEMBI MTOCPEACT-
BOM OJHOM JHIIb MeTadopbl 3aQUKCHPOBAHO HE
Obu10. Eciu B BBICKa3pIBaHMU HE BCTPEYaeTCs B
SIBHOM BUJIE JIEKCHKO-I'paMMaTHYeCKasi MOJIEIb,
a TolpKo Mertadopa, TO Uil HASHTU(PHUKALMH
3HAUCHHUS IIMPOKO3HAYHOIO 3HAKa CIy)KaT aHa-
doprdeckre (OTCBUTKA K TIPEIIICCTBYIOIICH
uHdopmanun), katadopudeckue (OTChUIKA K
nocyenyomed uHpOpMauM) WIM JBYCTOPOH-
HHUE CBA3M B JHUCKypce. Takum oOpazom, poib
KOHIIENITYaIbHON MeTadOpbl COCTOUT B YTOYHE-
HUM 3HAYEHUS IIMPOKO3HAYHOTO MMEHHU CyIle-
CTBUTEIBHOIO, a CIJIeOBATEJIbHO, OHA MOXKET
paccMaTpUBaThCAd KakK JIOTOJHUTENBHBI WHCT-
PYMEHT KOHKPETH3aLUH IIUPOKOTO 3HAYECHHS
abcTpakTHBIX JeKkceM. Takoe MmojokeHne Beuen
MOYKHO OOBSICHUTH TIParMaTHIeCKuM (DaKTopoM.
BesycnoBHo, abcTpakTHBIE JIEKCeMBI idea, mat-
ter, fact ¥ [p. BCTPEYAIOTCS Yallle B YCTHOH pe-
YW, HEXEJIU B NMHUCbMEHHOMW, a B «OKUBOW» peuu
OTAaeTcsl TPEANOYTEHHE TUIIMYHBIM JIEKCHKO-
rpaMMaTHYeCKUM MOJIEIISIM, K IpUMepy, the idea
of, the matter is that, the fact what | how, xoto-
pBle, KaK KIUIIE, COCOOCTBYIOT SICHOMY H3JIO-
YKECHHUIO MBICITH.
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